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• Greek language and script

• Greek literature and thought

• Macedonian Renaissance

• Palaeologan Renaissance

• Genres

– Historiography and chronography

– Encyclopaedia

– Secular poetry

– Ecclesiastical and theological literature

– Philosophy



Greek Language
• Greek was the dominant language in the eastern

parts of the Roman Empire.
• At first, Latin remained the language of both the

court and the army.
• The knowledge of both languages, Latin and Greek,

was necessary, that is why there were bilingual
schoolbooks, such as the Ars grammatica of
Dositheus (late 4th cent.): outline of Latin grammar
with a Greek translation (in the East for teaching
Latin, in the West for studying Greek).

• Early 6th cent.: parts of the Roman law were
gradually translated into Greek, while in the West
there were Latin translations of classical Greek
texts.



Ars grammatica est scientia emendati sermonis in loquendo et 
scribendo poematumque ac lectionis prudens praeceptum. 
grammaticus est qui uniuscuiusque rei vim ac proprietatem potest
explanare loquela. artis grammaticae officium constat partibus
quattuor, lectione emendatione enarratione iudicio. lectio est varia
cuiusque scripti pronuntiatio serviens dignitati personarum
exprimensque habitum animi cuiusque. emendatio est recorrectio
errorum, qui per scriptum dictionemve fiunt. enarratio est
obscurorum sensuum quaestionumque narratio. iudicium est quo 
poemata ceteraque scripta perpendimus et discernimus. artis
grammaticae initia ab elementis surgunt,elementa figurantur in 
litteras, litterae coguntur in syllabas, syllabis comprehenditur dictio, 
dictiones coguntur in partes orationis, oratio in virtutes ac vitia
descendit.

Modi quot sunt? V, indicativus, ut amo doceo lego; imperativus, ut
ama doce lege; optativus, ut amarem et utinam amarem docerem
legerem; coniunctivus, <ut> cum amem doceam legam; infinitivus, 
<ut> amare docere legere. Significationes verborum V, activa
passiva neutra deponens communis. Tempora verborum III, 
praesens, ut amo doceo lego, praeteritum, ut amavi, futurum, ut
amabo. quot sunt tempora variata? V, praesens, praeteritum
inperfectum, praeteritum perfectum, praeteritum
plusquamperfectum, futurum.

Τέχνη γραμματική ἐστιν γνῶσις διωρθωμένης ὁμιλίας ἐν τῷ λέγειν
καὶ ἐν τῷ γράφειν ποιημάτων τε καὶ ἀναγνώσεως ἔμπειρος
διδασκαλία. γραμματικός ἐστιν ὃς ἑνὸς ἑκάστου πράγματος τὴν
δύναμιν καὶ τὴν κυριότητα δύναται σαφηνίσαι τῇ λαλιᾷ. τῆς τέχνης
τῆς γραμματικῆς ἡ τάξις συνέστηκεν μέρεσιν τέτρασιν, ἀναγνώσει
διορθώσει ἐξηγήσει κρίσει. ἀνάγνωσίς ἐστιν ποικίλη ἑκάστης γραφῆς
ἐκφώνησις δουλεύουσα τῷ ἀξιώματι τῶν προσώπων καὶ ἐκτυποῦσα
τὸ σχῆμα τῆς ἑκάστου ψυχῆς. διόρθωσίς ἐστιν ἐπανόρθωσις τῶν
πλανῶν τῶν διὰ γραφῆς ἢ λέξεως γεναμένων. ἐξήγησίς ἐστιν ἀσαφῶν
διανοιῶν καὶ ζητήσεων διήγησις. κρίσις ἐστὶν ᾧ τὰ ποιήματα καὶ τὰ
λοιπὰς γραφὰς διαρτῶμεν καὶ διασταθμώμεθα. τῆς τέχνης τῆς
γραμματικῆς αἱ ἀρχαὶ ἀπὸ τῶν στοιχείων ἐγείρονται, τὰ στοιχεῖα
τυποῦνται εἰς γράμματα, τὰ γράμματα συνάγονται εἰς συλλαβάς, 
συλλαβαῖς περιλαμβάνεται λέξις, αἱ λέξεις συνάγονται εἰς μέρη
λόγου, ὁ δὲ λόγος εἰς ἀρετὰς καὶ εἰς ψόγους κάτεισιν.

Ἐγκλίσεις πόσαι εἰσίν; πέντε, ὁριστική, οἷον φιλῶ διδάσκω
ἀναγιγνώσκω, προστακτικός, οἷον φίλει δίδασκε ἀναγίγνωσκε, 
εὐκτική, οἷον φιλοίην καὶ εἴθε φιλοίην διδάσκοιμι ἀναγιγνώσκοιμι, 
συνζευκτικός, <οἷον> ὅταν φιλῶ διδάσκω ἀναγιγνώσκω, 
ἀπαρέμφατος, <οἷον> φιλεῖν διδάσκειν ἀναγιγνώσκειν. Σημασίαι
[διαθέσεις] ῥημάτων πέντε, ἐνεργητική παθητική οὐδετέρα
ἀποθετική κοινή. Χρόνοι ῥημάτων τρεῖς, ἐνεστώς, οἷον φιλῶ
διδάσκω ἀναγιγνώσκω, παρῳχημένος, οἷον ἐφίλησα, μέλλων, οἷον
φιλήσω. πόσαι εἰσὶν τοῦ χρόνου διαφοραί; πέντε, ἐνεστώς, 
παρῳχημένος παρατατικός, παρῳχημένος ἀόριστος, παρῳχημένος
ὑπερσυντελικός, μέλλων.

Dositheus, Ars Gramm. 1 & 36
Introduction & Verb



Ὁμώνυμα λέγεται ὧν ὄνομα μόνον κοινόν, ὁ 
δὲ κατὰ τοὔνομα λόγος τῆς οὐσίας ἕτερος, 
οἷον ζῷον ὅ τε ἄνθρωπος καὶ τὸ
γεγραμμένον· τούτων γὰρ ὄνομα μόνον
κοινόν, ὁ δὲ κατὰ τοὔνομα λόγος τῆς οὐσίας
ἕτερος· ἐὰν γὰρ ἀποδιδῷ τις τί ἐστιν αὐτῶν
ἑκατέρῳ τὸ ζῴῳ εἶναι, ἴδιον ἑκατέρου λόγον
ἀποδώσει. συνώνυμα δὲ λέγεται ὧν τό τε
ὄνομα κοινὸν καὶ ὁ κατὰ τοὔνομα λόγος τῆς
οὐσίας ὁ αὐτός, οἷον ζῷον ὅ τε ἄνθρωπος καὶ
ὁ βοῦς· τούτων γὰρ ἑκάτερον κοινῷ ὀνόματι
προσαγορεύεται ζῷον, καὶ ὁ λόγος δὲ τῆς
οὐσίας ὁ αὐτός· ἐὰν γὰρ ἀποδιδῷ τις τὸν
ἑκατέρου λόγον τί ἐστιν αὐτῶν ἑκατέρῳ τὸ
ζῴῳ εἶναι, τὸν αὐτὸν λόγον ἀποδώσει. 
παρώνυμα δὲ λέγεται ὅσα ἀπό τινος
διαφέροντα τῇ πτώσει τὴν κατὰ τοὔνομα
προσηγορίαν ἔχει, οἷον ἀπὸ τῆς γραμματικῆς
ὁ γραμματικὸς καὶ ἀπὸ τῆς ἀνδρείας ὁ 
ἀνδρεῖος.

Aequivoca dicuntur quorum nomen solum
commune est, secundum nomen vero
substantiae ratio diversa, ut animal homo et 
quod pingitur. Horum enim solum nomen
commune est, secundum nomen vero
substantiae ratio diversa; si enim quis
assignet quid est utrique eorum quo sint
animalia, propriam assignabit utriusque
rationem. Univoca vero dicuntur quorum et 
nomen commune est et secundum nomen
eadem substantiae ratio, ut animal homo 
atque bos. Communi enim nomine utrique
animalia nuncupantur, et est ratio substantiae
eadem; si quis enim assignet utriusque
rationem, quid utrique sit quo sint animalia, 
eandem assignabit rationem. Denominativa 
vero dicuntur quaecumque ab aliquo, solo 
differentia casu, secundum nomen habent 
appellationem, ut a grammatica grammaticus 
et a fortitudine fortis.

Aristotle, Categ. 1.1
Transl. Boethius (5th-6th cent.)



• By the 5th cent., most native tongues in the Eastern
Roman Empire had been replaced by Greek.

• 7th cent.: Heraclius (610-641) assumed the Greek
title βασιλεὺς (“king, monarch”), and Greek
became the official language of the Eastern
Roman Empire.

• Losses of territories meant a decline in the use of
Greek.

• From mid-14th to late 15th cent., with the Ottoman
conquests of various parts of the Empire, the
Greek language lost its status as a national
language until the emergence of modern Greece in
1821.



Linguistic divisions in the Eastern Roman Empire, ca. 560 CE



Diglossia

• Medieval Greek is situated between the
Hellenistic Koine (Κοινὴ) and various phases of
the Modern Greek (after 1453).

• In the Middle Ages, written Greek was
consciously archaic in comparison with the
contemporary spoken vernacular.



• Written Greek
– a moderately archaic style for most writing, based

mostly on the written Koine of the Bible and early
Christian literature.
• letters
• legal texts
• registers and lists
• literature: John Malalas’ Chronography (6th cent.),

Theophanes’ Chronicle (9th cent.), etc.

– a highly artificial learned style employed by authors
closely imitating the model of classical Attic.
• historiography
• theological documents
• saints’ lives
• poetry (hymns and ecclesiastical poetry).



• Spoken Greek
– developed on the basis of earlier spoken Koine,

and resembled present-day Modern Greek in terms
of grammar and phonology.

• Written vernacular Greek
– The Digenes Akritas, a collection of heroic stories

from the 9th-10th cent., was the first literary work
completely written in the vernacular.

• The dualism of literary language and
vernacular was to persist until into the 20th

cent. (1976).



Dialects
• Isolated dialects (some still in use today):

– Pontic Greek, spoken along the Black Sea coast of
present-day Turkey

– Cappadocian, spoken in central present-day Turkey

– Tsakonian, spoken in parts of the Peloponnese

– Griko, spoken in parts of Southern Italy.

• Cypriot Greek was already in a literary form in
the late Middle Ages.



Pontic Greek
Cappadocian Greek





ca. 80.000 people



Griko English Translation

Andramu pai My husband is gone

Ste kuo ti banda ce ste kuo itto sono,

steo ettù ma ‘sà ce ste penseo sto treno,

penseo sto skotinò citti miniera,

pu polemònta ecì peseni o jeno!

I am hearing the band and I am hearing the music,

I am here with you and I am thinking of the train,

I think of the darkness and the mine,

where fighting [working] there, the people die!

ste = sto
banda
sono = suono
penseo = penso
treno
miniera

kuo = ακούω
ti = τη(ν)
ce = και
itto = το(ν)
ettù = εδώ
ma = με 
‘sà = σε
sto = στο

skotinò = σκοτεινό 
citti = και τη(ν)
pu = που
polemònta = πολεμώντας
ecì = εκεί
peseni = πεθαίνει 
o jeno = το γένος



Phonetics and phonology
• Most of the developments leading to the phonology

of Modern Greek had either already taken place in
the Koine and in Medieval Greek, or continued to
develop during this period.

• These developments included:
– the establishment of dynamic stress, which had already

replaced the tonal system of Ancient Greek, based on
prosody, during the Hellenistic period.

– the vowel system was gradually reduced to five phonemes
without any differentiation in vowel length, a process also
well begun during the Hellenistic period.

– Ancient Greek diphthongs became monophthongs.
– e.g., ἄνθρωπος ánthrōpos, πολίτης polítēs, σῶμα sôma,

ποιῶ poiô.



Intralinguistic innovations
• Lexicographic changes in Medieval Greek

influenced by Christianity:
– ἄγγελος (“messenger”) > heavenly messenger > angel
– χριστὸς (“anointed with any perfumed oil, etc.”) > a

translation of the Hebrew mashiakh (meaning
“anointed”, usually transliterated as “Messiah”) >
Christ (as a name).

• Word changes in everyday usage:
– οἶνος (“wine”) > οἶνος κεκραμμένος (“wine mixed with

water”) > κρασίον > κρασί (“wine”)
– ὕδωρ (“water”) > νεαρὸν or νηρὸν ὕδωρ (“fresh

water”) > νερὸν > νερό (“water”)



Loans from other languages
• Words from Latin:

– πρίγκηψ < princeps, βαρβάτος < barbatus
– σπίτι (“house”, instead of οἰκία, οἶκος) < ὁσπίτιον <

hospitium (“hospitality, a place for strangers and guests”)

• Other influences on Medieval Greek arose from
contact with neighbouring languages and the
languages of Venetian, Frankish and Arab
conquerors:
– κάλτσα < Ital. calza “sock, stocking”
– ντάμα < Fr. dame “lady”
– γούνα < Slav. guna “fur”
– λουλούδι < probably from Alban. lule “flower”
– παζάρι < Turk. pazar, “market, bazaar”



Script
• Two different styles of handwriting:
• The uncial script

– large upright letters
– mainly used for carefully produced manuscript books.

• The cursive script
– slanted and many ligatures
– used for everyday writing, e.g., private letters,

documents.
• The minuscule script

– from the mid-9th cent. onwards
– more compact, rounded letters, partly based on the earlier

cursive.
– earliest manuscripts date from the mid-9th to mid-10th

cent. (codices vetustissimi = oldest codices).



Codex Sinaiticus, Philippians Ch. 1., q. 84, f. 7v, 4th cent. 



Cursive script, from a 6th-cent. private contract.



10th cent. manuscript of Thucydides, 
Florence, BML, Plut. 69.2



From Aldus 
Manutius’ editio

princeps of 
Aristotle’s Opera 

Omnia, Venice 
1495-1498.



Greek Literature and Thought
• Medieval Greek literature: the second period in the

history of Greek literature.
• Literature and thought < two sources:

– Classical Greek tradition
– Orthodox Christian tradition.

• Each of these sources provided the models and
references for the Medieval Greek authors and their
readers.

• The Christian literature from the 3rd to the 6th cent.
established a synthesis of Hellenic and Christian thought.

• As a result, Medieval Greek literature was largely written
in a style of Classical Greek, far removed from the
spoken vernacular Medieval Greek.



• 7th-8th cent.: decline in city life, education, and use of the
classicizing language and style, due to threats
experienced by the Empire.

• 9th cent.: the political recovery instigated a literary revival
(= Macedonian Renaissance), in which a conscious
attempt was made to recreate the Hellenic-Christian
literary culture of late antiquity.

• By the 12th cent.: development of new literary genres,
such as romantic fiction (adventure and love).

• 1261-1453: a vigorous revival of classicizing literature (=
Palaiologan Renaissance), as the Greeks sought to assert
their cultural superiority over the Latin West.

• Vernacular literature remained limited to poetic romances
and popular writing.

• All serious literature continued to use the archaizing
language of learned Greek tradition.



Macedonian Renaissance

• Macedonian dynasty (867-1056), esp. the 10th cent.
• An increased interest in classical scholarship and

assimilation of classical motifs into Christian
artwork.

• Basil I (867-886): military security and political
stability > period of peace > flourishing economy,
philosophy, art and culture.

• End of Iconoclasm > depiction of religious figures
under more classical and naturalistic influences.

• Proliferation of literature.
• The University of Constantinople boasted scholars

such as Leo the Mathematician and Michael
Psellus.



The Veroli Casket, made in
Constantinople (10th cent.
ex. – 11th cent. in.), Victoria
and Albert Museum,
London.



The Joshua Roll, an illuminated manuscript, produced probably in the 10th

cent. in Constantinople, now in the Vatican Library (Pal. Gr. 431).



The Paris Psalter (Paris, BnF, MS. gr.
139), a 10th cent. illuminated manuscript.



Palaeologan Renaissance

• Palaeologan dynasty (1261-1453), esp. from late 13th

to mid-14th cent.

• Financial, political and military problems vs.
intellectual and cultural splendour.

• Philological and copying activity

– Revival of the studies of ancient and medieval
Greek literature.

– Production of copies of Greek authors and
restoration of ancient texts (textual editing).

– A large part of Greek literature has been preserved
in 13th-15th cent. manuscripts (codices recentiores).



– To facilitate the learning of Greek and the study of
classical authors, they composed grammars,
commentaries and paraphrases.

– Maximus Planudes (ca 1255 – ca 1305): editions of
and commentaries on classical authors (Aratus,
Pindar, Sophocles, Euripides, Aristophanes and
prose writers); revised edition of the Anthologia
Palatina.

– Interest in the Latin language: based on political,
theological, and cultural motives:
• a last attempt at initiating new relations with the West, in

the hope of finding support.
• Planudes’ translations of Augustine’s De trinitate,

Cicero’s Somnium Scipionis, Caesar’s De Bello Gallico,
Ovidius’ Metamorphoses, Juvenal, the Dicta Catonis and
Boethius’ De consolatione philosophiae.



• An analogy to the Italian Humanism, in the revival of
classical civilization and of sciences.

• Relations with Italian Humanists. Greek scholars were
principally responsible for transplanting Greek studies
to early Renaissance Italy (e.g. Manuel Chrysoloras).

• A significant number of Greeks began travelling to
Italy. The fall of Constantinople was marked by large
numbers of Greek refugees escaping Ottoman rule
into Europe via Italy and thus accelerating the
Renaissance.



Gallia est omnis divisa in partes tres, quarum
unam incolunt Belgae, aliam Aquitani, tertiam
qui ipsorum lingua Celtae, nostra Galli
appellantur. hi omnes lingua, institutis, legibus
inter se differunt. Gallos ab Aquitanis Garunna
flumen, a Belgis Matrona et Sequana dividit. 
horum omnium fortissimi sunt Belgae, 
propterea quod a cultu atque humanitate
provinciae longissime absunt minimeque ad eos
mercatores saepe commeant atque ea, quae ad 
effeminandos animos pertinent, important 
proximique sunt Germanis, qui trans Rhenum
incolunt, quibuscum continenter bellum gerunt. 
qua de causa Helvetii quoque reliquos Gallos
virtute praecedunt, quod fere cotidianis proeliis
cum Germanis contendunt, cum aut suis finibus
eos prohibent aut ipsi in eorum finibus bellum 
gerunt.

Πᾶσα μὲν ἡ Γαλατία εἰς τρία μέρη διῄρηται· ὧν
τὸ μὲν οἱ Βελγοί, τὸ δὲ οἱ Ἀκυϊτανοί, τὸ τρίτον
δὲ οἱ ἐπιχωρίως μὲν Κελτοί, κατὰ δὲ τὴν
ἡμετέραν φωνὴν Γάλλοι ὀνομαζόμενοι, 
κατοικοῦσι· καὶ οὗτοι μὲν πάντες ἔς τε τὴν
διάλεκτον καὶ τοὺς νόμους καὶ τὴν δίαιταν ἀπ’ 
ἀλλήλων κεχωρίδαται. Τοὺς δὲ Κελτοὺς ἀπὸ
μὲν τῶν Ἀκυϊτανῶν ὁ Γαρούμνας, ἀπὸ δὲ τῶν
Βελγῶν ὅ τε Ματρόνας καὶ ὁ Σηκάνας
διορίζουσι ποταμοί. Πάντων τούτων κράτιστοί
εἰσιν οἱ Βελγοί· πρῶτον μέν, ὅτι πολὺ ἀφιστᾶσι
τῆς ἐν τῇ τῶν Ῥωμαίων ἐπαρχίᾳ ἡμερότητος
τῆς διαγωγῆς, καὶ οὐ μὴ πολλάκις ἔμποροί
σφισιν ἐπιμίσγονται, τὰ φιλοῦντα τοὺς
ἀνθρώπους θρύπτειν καὶ ἐκθηλύνειν ἄγειν
εἰωθότες· ἔπειτα δέ, ὅτι πρόσχωροί εἰσι τοῖς
πέραν τοῦ Ῥήνου Γερμανοῖς, οἷς συνεχῶς
πολεμοῦσι. Δι’ αὐτὸ δὲ τοῦτο καὶ οἱ Ἑλβήτιοι
κράτιστοί εἰσιν ἐν τοῖς Κελτοῖς· καθ’ ἑκάστην
μὲν γὰρ σχεδὸν μάχην τοῖς καθ’ αὑτοὺς
Γερμανοῖς συνάπτουσιν, ἐκ τῆς σφῶν
ἐξελαύνοντες, ἢ καὶ εἰς τὴν αὐτῶν ἐμβάλλοντες.

Caesar, De Bello Gallico. 1.1.1-4
Transl. Maximus Planudes (13th cent.)



Heu quam praecipiti mersa profundo
Mens hebet et propria luce relicta
Tendit in externas ire tenebras,
Terrenis quotiens flatibus aucta
Crescit in inmensum noxia cura.
Hic quondam caelo liber aperto
Suetus in aetherios ire meatus
Cernebat rosei lumina solis,
Visebat gelidae sidera lunae
Et quaecumque vagos stella recursus
Exercet varios flexa per orbes,
Comprensam numeris victor habebat.

Φεῦ, οἷον βρύχιον νοῦς ποτὶ βένθος
καδδὺς ἀμβλύνεται, καὶ σφέτερον φῶς
λείψας πρὸς σκοτίαν εἶσι βαθεῖαν, 
τοῖς χθονίοις ὁσάκις πνεύμασιν αὔξει
ἀργαλέη τύρβη πολλὸν ἐν αὐτῷ·
και γὰρ ὀδ’, εἰωθὼς σύνδρομον ἄστροις
πρὸς θ’ ὑπ’ ἐλευθερίας τὸν νόον ἴσχειν,
ἔβλεπεν ἠελίου φῶς ῥοδοειδές,
ἔβλεπε καὶ ψυχρὴς ὄμμα σελήνης,
πρὸς δέ τε πλαγκτοσύνην ἐς πόλον ἄστρων,
τὴν περιδινεῦνται κυκλάδι ῥυθμῷ,
ἔσχεν ἄριστα μαθεῖν ψηφοφορήσας.

Boethius, Cons. Phil. 1.2.1-12
Transl. Maximus Planudes (13th cent.)



Genres

• Secular prose

• Historiography and chronography supplement 
each other:

History Chronicle

Aristocratic & secular Ecclesiastical & monastic

Attic language Vernacular language

Scholarly literature Popular literature

Carefully elaborated Raw material

Present and the most recent past, 
contemporary records

History of the world 

Valuable for political history Valuable for history of civilization



Historiography
• Classical tradition set the standards for Medieval

historians in the aims of history, the manner of
handling their subjects, and the composition style.

• Objective, without passion; use of historical sources.
• Historians = men of public life: jurists (Procopius,

Attaliates), statesmen (Pachymeres, Laonicus
Chalcondyles), generals and diplomats (Acropolites,
Phrantzes), and crowned heads (Constantine
Porphyrogenitus, Anna Comnena).

• They choose classical writers (Herodotus,
Thucydides, Xenophon, Polybius) to imitate in
method and style. The majority, however, took as
models several authors, which gave rise to a peculiar
mosaic style, but prevented development of an
individual style.



Anna Comnena, The Alexiad, proem. 1.1-1.2
The significance of history

Time in its irresistible and ceaseless flow carries along on its flood all created
things, and drowns them in the depths of obscurity, no matter if they be quite
unworthy of mention, or most noteworthy and important, and thus, as the
tragedian says, “he brings from the darkness all things to the birth, and all
things born envelops in the night.” But the tale of history forms a very strong
bulwark against the stream of time, and to some extent checks its irresistible
flow, and, of all things done in it, as many as history has taken over, it secures
and binds together, and does not allow them to slip away into the abyss of
oblivion. Now, I recognized this fact. I, Anna, the daughter of two royal
personages, Alexius and Irene, born and bred in the purple, I was not ignorant
of letters, for I carried my study of Greek to the highest pitch, and was also not
unpractised in rhetoric; I perused the works of Aristotle and the dialogues of
Plato carefully, and enriched my mind by the “quaternion’ of learning. (I must
let this out and it is not bragging to state what nature and my zeal for learning
have given me, and the gifts which God apportioned to me at birth and time has
contributed). However, to resume – I intend in this writing of mine to recount
the deeds done by my father for they should certainly not be lost in silence, or
swept away, as it were, on the current of time into the sea of forgetfulness, and I
shall recount not only his achievements as Emperor, but also the services he
rendered to various Emperors before he himself received the sceptre.



Chronography
• Chronicles were intended for the general public; differences

in their development, diffusion, character, method and style.
• Comparatively late appearance (6th cent.)
• 9th cent.: the zenith of the Medieval chronicle, during the

nadir of historical literature. Afterwards it declines abruptly.
In the Palaeologan period no chroniclers of note appear.

• Important sources for the history of civilization.
• The method of handling materials is primitive.
• John Malalas: monastic chronicle, 6th cent.; popular, full of

historical and chronological errors; chief source for most of
the later chroniclers; translated into Slavic.

• Theophanes Confessor: 9th cent.; a model for later
chronicles; valuable information from lost sources, soon
translated into Latin.



• John Zonaras: 12th cent.; many passages from
ancient writers; translated into Slavic, Latin,
Italian and French.

• The Chronicle of Morea (14th cent.)
– Its object was to remind the Greeks of the spirit of

their ancestors.
– It is only Greek in language; in literary form and spirit

it is entirely Frankish.
– It provides useful information of the feudal customs

in Greece.
– Translated into Spanish (14th cent.), and into French

and Italian (15th cent.).



Encyclopaedia
• 9th cent.: Photius of Constantinople (820-897)

– collected manuscripts, revived forgotten works of
antiquity, and re-discovered lost works.

– made selections from all the works he discovered,
forming the beginning of his celebrated Bibliotheca
(“Library”), which while dry and schematic, remains
the most valuable literary compendium of the Middle
Ages, containing trustworthy summaries of many
ancient works now lost.

• 10th cent.: compilations, arranged by subject, on
the basis of older sources.
– Anthologia Palatina: a collection of ancient epigrams
– The Suda Lexicon: a scientific dictionary.



Photius, Bibliotheca, 61
Photius’ opinion on Aeschines the orator 

His language appears natural and extemporaneous, and
does not create so much admiration for the writer’s art as
for his natural gifts. Abundant proofs of his cleverness and
ability are to be found in his orations. In his choice of
words he aims at simplicity and distinctness, and in the
structure of his periods he is neither so feeble as Isocrates,
nor so compressed and concise as Lysias, while in verve
and energy he is not inferior to Demosthenes. He employs
figures of thought and speech, not to create the impression
of using artistic language, but in conformity with the
necessities of the subject. Hence his style appears direct
and straightforward, well adapted for speaking in public
and for private conversation; for he does not make
constant use of proofs and arguments, and is not over
elaborate.



Secular poetry

• Poetry traced its origins to ancient genres.
• Unlike the prose, poetry does not follow the

classical Attic period, but the Hellenistic period,
in imitation of Apollonius of Rhodes,
Callimachus, Theocritus and Musaeus. Medieval
Greek poets wrote romances, panegyrics,
epigrams, satires, didactic and hortatory poetry.

• The genres are not contemporaneous: the
epigram and the panegyric developed first (6th

and 7th cent.), then followed the satire, next the
didactic poetry, finally the romance (11th to 13th

cent.).



– Parodies-satires, e.g. 
Playful Story of the four-
legged animals, 
Synaxarium of a donkey.

– Pseudo-historical poems, 
e.g. History of Alexander.



• 1204: change in literary taste and style.
• New influences from the Latin West.
• Frankish love-poetry of chivalry (13th cent.) > Greek

love-poetry (imitation and adaptation).
• Love-romance of the Greek Middle Ages: the result

of the fusion of the Hellenistic romance and the
medieval French popular romance.

• Three creations (13th-14th cent.): Kallimachos and
Chrysorrhoe, Belthandros and Chrysantza,
Lybistros and Rhodamne.

• Italian influences led to the revival of the drama
(very limited), e.g. Verses to Adam, The battle of
cats and mice, The suffering Christ.



• Celebration of the achievements of Greek heroes
in popular literature influenced by the conflicts
which the Greeks sustained during the Middle
Ages with the border nations > revival of heroic
poetry.

• The Digenes Akritas epic: the only genuine heroic
epic of the time, describes the conflicts between
the Greeks and the Saracens in Eastern Asia
Minor (9th-11th cent.).

• Modeled after the Homeric poems. It is a mixture
of the Iliad and the Odyssey, suffused with a
Christian atmosphere.

• Principal subjects: love, adventures, battles, and
an idyllic enjoyment of life.





Ecclesiastical and Theological Literature

• In the beginning (4th cent.): Hellenistic in form
and Oriental in spirit.

• Church Fathers: their works covered the whole
field of ecclesiastical prose literature and became
canonical.

• Later genres: the ecclesiastical poetry (6th cent.),
lives of the saints (7th cent.), and the mystic
writings (11th and 12th cent.).

• Romanos the Melodist: the first great
ecclesiastical poet of the Greek Middle Ages.



Philosophy

• A Christian world-view and ideas drawn directly
from the Greek texts of Plato, Aristotle, and the
Neo-Platonists.

• 7th cent.: John of Damascus produced an
encyclopedia containing a systematic exposition of
Christian theology.

• 9th cent.: Photius of Constantinople studied
Aristotelian logic, and his pupil Arethas
commentated on works by Plato and Aristotle.

• 11th-12th cent.: a growing interest in the teaching of
philosophy; Michael Psellos, Eustratius of Nicaea,
and Michael of Ephesus wrote commentaries on
Aristotle.



• 13th-14th cent.: important philosophers, e.g.
Nicephorus Blemmydes and Theodore
Metochites.

• Gregory Palamas: developed a mystical
movement known as Hesychasm, a theological
movement that caused a conflict with the
Roman Catholic Church and theology (Barlaam
of Calabria), and led many Greek scholars to go
West.

• Georgius Gemistus Pletho (mid. 14th-mid. 15th

cent.): the last great philosopher of Byzantium.
– Platonism could reverse the decline of the Empire.
– Transmission of ancient philosophy to the West.


