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From Public Archaeology to Storytelling
Archaeological Tales for planning, management and enhancement of
Archaeological Parks (AP)

«Cultural heritage is a group of resources 1inherited from the past which
people identify, independently of ownership, as a reflection and expression
of their constantly evolving values, beliefs, knowledge and traditions. It
includes all aspects of the environment resulting from the interaction
between people and places through time;

A heritage community consists of people who value specific aspects of
cultural heritage which they wish, within the framework of public action, to
sustain and transmit to future generations.»

(Faro Convention (2005), article 2, a-b)
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From Public Archaeology to Storytelling
Archaeological Tales for planning, management and
enhancement of Archaeological Parks (AP)

Faro Convention

Focus =2 art. 12 - Access to
cultural heritage and
democratic

participation

- art. 13 - Cultural
heritage and knowledge

- art. 14 - Cultural
heritage and the

information society
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A shift in perspective - the need for everyday life tales
(AP)

“the future of
museums begins at
home. The
situation 1is very
simple: we are
used to having
epics but what we
need is novels. In
museums we are
used to
representation,
but what we need
158 expression. We
are used to having
monuments, but
what we need 1s
houses”

The Museumsof n pamuk
Innocence
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What storytelling is and why
we need it

Seven Principles of Museum Storytelling

1. An effective museum story balances entertainment and

factual soundness.
Storytelling as a method . .
- 2. An effective museum story is compact.

> Mediation between 3. An effective museum story is concrete, employing
scientific knowledge and highly visual language.
the public 4. An effective museum story is personally appealing.

- Communication and
dissemination of history,
identity, characteristics,
messages and opportunities 6. An effective museum story dislodges mistaken stereo-
related to the site Lypes.

7. An effective museum story invites cross-cultural
comparisons.

5. An effective museum story not only describes artifacts
but tells how some of them are made.

Margaret and Raymond DiBlasio 1983
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Who 1is the
Public?

Specific target groups for
collaborations

Experts

Stakeholders =2 institutions,
enterprises...

General Public - non-experts
Children - families and schools
Young people > families and schools
Young adults

Mid-age adults

Silver age

Public with specific needs -
Accessibility and inclusion
People with disabilities
(Children, silver age, foreign
people...)
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Museums
vs
Archaeological Parks/Sites

Museum Park/Site
> Objects outside their - “Objects” in their context
context - Ruins + remains of
- Possibility to group different period coexist
objects by themes
& UNIMC o UvanisTicr
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Before storytelling: historiography, documentation, archaeological research

Archaeologists are not

necessarily professional
storytellers ... \\§§
2 Interdisciplinary N\
collaborations
2 Historytellers (Losapio 2018)

>Teams of employees with
different expertise

; Tigura Seclebs e Quedbinburgum,
h.

51

Risks of missing steps of a

proper «storytelling chain»

> Spectacularisation ;

2 Incorrect reconstructions e N
2Anecdotes instead of tales

Magdeburger Einhorn
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Working on the Storytelling
Filling the gaps with plausibility

User Perspective
(446) Scene Collection | EP_argilla.unity

Historic context = most of the times we don’t have all the information to build
a proper tale
2Knowledge of the subject of the storytelling

2Interdisciplinarity and scientific reconstruction of the context (material and immaterial)
“>Need for considering plausible elements to add to the story
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Method for a proper scientific storytelling
(Ripanti 2018)

Scena 1

Tomwlo VETE clow ‘auld
Cofra LWV 2o loa

Know the object

Select the information (based on
your target)

Find the idea for the story =2 POV
and genre of storytelling
(monologue, letter, dialogue...) o4 o )
Set the dramatic premise > define

Lo Semowr: de fuirolia W%Mun
|\ bl oli Svperfice wean
4 e Youo Lrovaia oo Lo
Tombn 23 cojuto ok Jullea siwotow ol ue o' ol terra.
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O kapprasiulolo. MowWALalo,

. i oqyal® M foreo (spocte, douus.,
the (possible) characters I thhhﬂ&hum
M
Script/Storyboard *&ﬁt¢Mq$mﬁﬁmh

Tulli 1\ ol pitel! vahho Mapprsiulad
i frawom e
N.B. a poriow ollle juelra va Ausjudialo
23 S wolan (@rarrauere wwe Foue Wit
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Storytelling and ICTs

ICTs as
facilitators
Need for
storytelling
(and Management
Plan) prior to
the development
of the
technological
implementation
From tales to
experience

Degree of immersivity with technological
mediums :

* Low immersivity
* Medium Immersivity
* High immersivity

UNIMC DOIPARTIMENTO DI
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Storytelling to represent marginalis??r?é}_%%?gl representations

i o 7 seunts, 'Parks/Sites and,
identities, communities... more in general,

dissemination materials tend
not to show marginalised
groups, identities,
communities...

—2>It is often because of the
lack of information
(especially literary

sources) that entire groups
tend to disappear from the
historical reconstruction
E.g. 1984 Women in History
and Museums (WHAM) - second
wave feminism and the quest
for women representation in
Museums, history and
dissemination (Gaby Porter)
Nowadays the focus of gender
archaeology has shifted from
the quest of representation
to a more intersectional
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Before the Storytelling ...

e Political
The political context can
influence, for example, the

@ @ promotion of cultural heritage
ﬁ@ projects, opportunities to
q participate in European calls for
LEGAL POLITICAL tenders or connections with other
national and international
realities.

* Economic

The economic development of the
area in which the park is located
and its characteristics must be
taken into account. This analysis
must also be carried out with
respect to the tourism sector and
its characteristics in the relevant
TECHNOLOGICAL SOCIAL country, region or city.

* Social

The social context 1s extremely
important for the profiling of
users and for the identification of

@ummc DIPARTIMENTO DI relations both with the social
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Before the Storytelling ...

* Technological

@ é Highlight the degree of
q technological diffusion in the
territory (e.g. network coverage
LEGAL POLITICAL and/or Wi-Fi availability). The

average level of technological
literacy of operators and users
should also be considered.

* Environmental

Evaluate the environmental context
and any connections with it, but
also factors related to the
influence of climate on heritage
conservation and its security, as
well as on tourist flows.

* Legal

Identify the legal horizon of the
actions required for planning and
implementation (e.g. privacy laws

PESTEL
ANALYSIS

ENVIRONMENTAL

TECHNOLOGICAL SOCIAL

formonTtorinmg Systems, tender Iaws
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* Strengths

Highlighting the park's strengths, special features
and innovative actions already undertaken, if
successful. Highlight the identity of the site.

* Weaknesses

Identify weaknesses in park management and, in this
case, 1n the communication and dissemination of
park-related content. The main shortcomings and
critical points should be emphasised, both with
regard to what is absent and would like to be
implemented, and with regard to actions that would
be difficult or impossible to undertake.

* Opportunities

To focus on those aspects in respect of which better
storytelling, also with the help of new
technologies, can be an opportunity to enhance the
park, its heritage and the visitor route.

* Threats

Identify possible barriers or obstacles to improving
storytelling and knowledge transfer as well as the

unimc
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Fumanesimo che innova

DIPARTIMENTO DI
STUDI UMANISTICI

TmpIlementation oOr malintenance Of NEwW LeCNnnologlies
(e.g. the degree of technological literacy of

onerators. the obsolescence of technoloagies or the



Practical examples of Storytelling possibilities,
approaches, methods and (ICT) tools

* Exposition

* Tllustrations, Graphic novels

* Environmental reconstruction =2 Soundscaping
* Podcast

* Edutainment/Gaming

* Social Media

* Public Archaeology projects

* 3D reconstruction =2 Videos, 3D printing, Augmented Reality, Virtual Reality
experience, Videomapplng
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Exhibition settings, panels, illustrations ... The Archaeological Museum of

Igoumenitsa
https://www.voutube.com/watch?v=1TkaB8plcdYs&t=
143s

* Specific settings telling
everyday life stories

* Thematic contextualisation
of the objects
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Exhibition settings and digital content

The Archaeological Museum of Lugdunum (Lyon)

LUGOUNUM vusée et Théaies Roma Q

Un musée de sites v Collections v Expositions Venir & Lugdunum v Ressources v

Thémes

Dans la maison L'armée romaine L'eau

Explorer > Explorer > Explorer >

Combining exposition settings
with digital content to connect
the collection with the site and
contextualise the objects by
themes

Le culte des morts
Explorer »

La cité de Lugdunum La religion

Explorer > Explorer »

i& UNIMC DIPARTIMENTO DI
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Exhibition settings, panels,
illustrations ...

The rch%eologic 1l Museum of
Focus on the ar ctivities

%fa a
olentino
Specific exhibition setting with:
- Dedicated panel

- TIllustration

- Experimental archaeology reconstruction

e eI A | i | e e St

Scena illustrativa del processo di creazione di un ornamento
attraverso la tacnica della fusione a cera persa.

Scene depicting the creation of an ornament with the lost-wax technique.
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T
= Lesrues de Lyon 7y

~zzize| Mensuel de bande dessmee%cd, Janvier 2020

JOURNAL OU SE PRESSE LA PLUME GRAPHIQUE EN DOUZE PAGES

Collaboration projects and cultural networks
The example of Le rues de Lyon

SIXIEME ANNEE

NATIUS P L ANAEGLS

LUE}BN{NBKX

- Monthly 1issue conceived, produced and sold in
Lyon

- The authors are illustrators from Lyon (Epicerie
Séquentielle, 1’association des auteurs de bande
dessinée lyonnais)

- Every issue covers an historic event, a character
of the history of Lyon

- It is sold in Lyon, especially in local bookshops
and some 1ssues are sold in Museums bookshops
(especially those issues related to the specific
themes of the Museums)

UNIMC  OIPARTIMENTO DI
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Collaboration
projects and cultural
networks ... The
example of Le rues de
Lyon

This issue, in
particular, is about
the foundation of Roma
Lyon Lugdunum ...

Qu'il en soitainsi.

Tu as agi avec
discernement, mon ami.

Bt tu obtiens la plus belle
des récompenses...
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Edutainment,
gamification. ..

The DCE PlayMarche
P Ricina (U

Watch Later

7 1/

A game for children that includes stories about 15 municipalities of the Province of Macerata

Stories and characters are developed based on documentation and archaeological and historical
research

Creates a network between centres of the Province
The storytelling created a link between the stories

L)
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Edutainment, gamification...

The Archaeological Museum of Naples and its game

museo e — oo poon s e g
archeologico info mostre ed eventi collezioni media didattica areastampa progetti sostienici
nazionale

di napoli https://www.youtube.com/watch?v=jhhshcM5ubw

FATHER
w .

A game developed for the
Museum experience

The player's choices
throughout the experience
influence the final outcome
of the video game
Possibility to explore
different museum
collections and to unlock
previously unseen content
when visiting the MANN
thanks to geolocalisation.
It begins as the personal
experience of a boy
searching for traces of his
father's life but becomes a
universal and timeless
story.

Three kilometres of streets
in the city of Naples and
the rooms of the museum are
reproduced. The player

_‘{b‘ . % J ‘gl

SON

COMING 500N

DEVELOPED BY

i Ap :m;r \i" Google Play TUO USEO

eneo A kfc tenwddiderent

chdracters” aflyP' ¥¥MEEICa cross
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Social Media

Telling stories through inscriptions: The Roman
National Museum

Started during the pandemic

Every inscription 1s a starting

point for a specific story

fi#ke museonazionaleromano & :

F:‘auz?gr?ab 7£Storie da MNR

T DTN

San Valentino 2021

- - -/ flili-); in frlonte) pledes) XIIX; Licinia Cnlaei) lliiberta) Athena.

Qa3 QB V W

museonazionaleromano After getting freedom from Quintus,
and thanks to the experiences gained during the years of
slavery, -aelius had started the activity of “praeco” and
“designer™: it was about making announcements and assigning
places. Quite a profitable activity because it had the
undoubtedly advantage of being able to take place in theatre
or at funerals; undoubtedly -aelius loved to go on stage to
announce the shows after checking that everyone was seated
in the right place, but funerals were definitely more frequent
and give directions to the participants, to prefices and to the
musicians it was, not only a good bargain, but certainly a
guarantee of good proceeds. The day she met Athena, the
funeral was definitely challenging. The deceased was a
prominent figure and there were many who, for one reason or
another, decided to participate. While handing out
assignments and allocating seats, aelius' gaze fell on a woman
walking at a fast pace. It was her look that struck him; she had
never seen eyes of so delicate and crystal-blue. He didn't even
inquire whether she was going to attend the funeral or not, he
approached her and gave her the seat in the most deftly way
he knew how; Athena wanted to say something, but those
caressing ways, that sure but not swaggering, charmed her
instantly. Kicking among those people, some sad, some bored,
she realized that she would attend the funeral of a stranger in
the hope that she could then exchange a few words with
-aelius. In the general concert they met several times with a
look and a smile. For the rest of their lives, they carried in their
hearts the memory of the man who, with his death, had made
them meet without them even knowing his name.

#museonazionaleromano #termedidiocleziano
#museodellacomunicazionescrittadeiRomani #StoriedaMNR
#SanValentino2021

13 February 2021 - See Original
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Fingerprints

Follow

Podcasts

Museum Secrets and Fingerprints from
the Ashmolean Museum (Oxford)

n; and Simu C e founding m

Show less

ingerprints trailer — a new Ashmolean podcast starting 21 January oa 1.APlace For Questioning @
z Fingerprints

Museum Secrets

Podcast

Museum Secrets

Ashmolean Museum

Helps conveying more content
without making the
exhibition longer

S134D03S
WN3asnn

* Engages the public in a
relation with the Museum
before or after the visit

S134D03S
WNISN

e * Gives the opportunity to
ators atthe Universityof Oxfor um have been recording bte-si ofthe A focus on specific or minor
% aspects or to create

specific storylines other
+han +he ones chocan for the

CTITTCTT TTT T (=4 TTTOS TT i S g
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Podcasts

Aquileia citta di frontiera

“10 episodes to tell 2000 years of
glories, hopes and culture. Ten emblematic
dates for an unforgettable journey inside
a city, through its stories from history.”

Home / Visita Aquileia

La serie podcast Aquileia Citta Frontiera

Episodio 1- Alla Conguista dell'Est- 169 a.C.

@ 16:52

Dopa la fendazione nel 181 a.C, Aquilesa & un confine diffizile da difendere per
Roma. Nel 189a.C & solto sttaces: Servono rinforzl. Mativati € idall Tilo Annio
Luseo laseia ghi agidi Roma per trasformare Aguileia in una ficrente cittd del nord
esl. Soldaly, commeres, nuovi celan tra paure, eroism e coraggo, Poinel 90ac la
eittadi fronbiera diventa municipio romana. Inizia cosi una stana gloriosa lunga

vetih secoli

EPO1 - Aquileia Citta Spreaker
Frontiera - Alla...

0000 R 1652 Isgm

Episodio 3 - Teodoro e il gregge di Dio - 313 d
@ 19:01
Con 'Editto d Milane, gli imperatori Costanting e Licinio hanno reso hberi i

eittadini dellimpere di professare ogni religione. Ad Aquileis, il vescovo Teodora

vucle d le parsecuzioni costruenda subito basiliche ed edifici episcapali

cristiani La calld s nempie di slons e parabale narrate sopratiutlo con lane del

mosaco. Ma nuscir Aquiless, a resistere alle insstenh pre: e des barban?

EPD3 - Aquileia Citta Spreaker
Frontiera - Teodoro € il...

o S @ wr s < @ . 3'3%

10 episodi per raccontare 2000 anni di glorie, speranze e cultura. Dieci date emblematiche per un viaggio indimenticabile dentro una citta, attraverso le sue storie dalla storia.

Progetto finanziato a valere sui fondi
Legge 20 febbraio 2006, n.77

" Misure speciali di tutela e fruizione del siti e degli elementi italiani di interesse culturale, paesaggistico e ambientale, inseriti nella "lista del patrimonio mondiale’, posti sotto

la tutela dell' UNESCO"

@MINIS‘FERO
DELLA
CULTURA

Episodio 2 - Erode al cospetio dell'imperatore - 10 a.C.

® 2010

Erade il Grande ¢ nervoso guande arnva ad Aquilesa Lilo aspetla nientemeno che
limperalore Augusto, per dirimere defimtivamente il conflillo del Re di Ciudea con
i suoi Agli Loaccoglie una citla che splende dei eolon dellambra ad & in crescita
continua: Capitale diura pravineia importante, porta d'Onente, cenira
multisulturale e presidio per le legon ohe guardans al confine danubiano, Erode

sard umibalo, o Aguiléia gli lascers un ficords memorabile?

EPO2 - Aguileia Citta Spreaker
Frontiera - Erode al...

H @& w1 1 < @
0000 2000 'OA.C

Episodio 4 - Assedio e flagello - 452 d.C.
1922
1118 luglio dell'anna 452 il ‘Flagello di Dio” si abbatte su Aguileia dope un lungo

assedio, gl Unni di Athla espugnanro la citté. A nulla valgone | ncordi doloros: degh

aszedi sopportati e rigetal negh anns e nei seecli passati, fin da quando
limperatore Maroo Aurelio aveva resislito allimpelo di Qusdi e Marcomann. E

Lt

forse fimta la glona di Aquileia? 1 suon vescowt che s auloproclamanc pat

riuseiranno davvero a conservare prestigio é benessere?

EPD4 - Aquileia Citta Spreaker
Frantiera - Assedio e...

. 5 ¢ e e <0 19)3&_'52135

% UNIMC DIPARTIMENTO DI
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Digital storytelling to integrate exhibitions and
visit paths

Merging gamification, digital content,
reconstructions. AR, VR ...

e “Ebutius’s Dilemma” = an
interactive character-driven
exploration of "The Antonine
Wall: Rome's Final Frontier"
display developed for the
Hunterian Museum at the
University of Glasgow.

* It tells the story of a Roman
centurion who left his mark
on the Antonine Wall in
Scotland, the Roman Empire's
most northerly frontier and
part of a Unesco World
Heritage Site.

* While exploring this
experience in pairs or on
their own, users in the
museum discover objects https://www.youtube.com/watch?v=W-QZzxfleaE&t=60s
related to different strands
of the story which have

EMOTIVE mixed reality digital storytelling: Onsite facilitator-led experience

emottrorat—retevance—to
Eb@ﬁﬂ"lMC DIPARTIMENTO DI
e uacnass  STUDI UMANISTICI
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Storytelling for Public Archaeology

Appia Antica 39 Project (University of
Ferrara)

appiantica39 Segui gia v Mes:

211 post 15.000 follower 1.245 se

Appia Antica 39 - Scavo Archeologico

Y ® appiantica3?
Community
@scavo didattico aperto al pubblico

(Progetto di @ecec.unife
Y 1 ﬁ In concessione @mic_italia
PUb l 1 C Finanziate da... altro
Via Appia Antica 35, Rome, Italy 00179

Ar C h aeo l O gy & linktr.ee/appiantica3g + 1

: Account seguito da alessiatriliini, ca_de_mi = altri 16 3
project &

* Using social
media and events
to present the
excavation

* Contents about
the activity of
the
archaeologists

3 Lo studic"dei materiali
DIPARTIMENTO DI = : LT f
UNIMC  So! manisrics o | | BOLL

Fumanesimo che innova N

= -'lll'. 9 iy é )

Stampa Risultati Mindfulness 1l campagna Visite g

Perche

il sito archeologico di
Via Appia Antica & nel
MNetaverso?

Lo studio di materiall

LE.ANFORE

entrare in un
cantiere archeologico

sfrumentidl scavo

BECLASSIFICAZIONE,

@ POST 1 REELS [ POST IN CUI TI HAN S S

https://www.ecec.unife.it/portf

Sapevi che

PO = olio-item/appia-antica-39-
modello dello scavo progetto-archeologico/

archeologico di
Via Appio Antica 39
siamo partiti da




.
The Archaeological Museum

“Gentiloni Silverj” of Tolentino
A case study
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A Museum for everyone

Collaboration and synergy
between multiple institutions
and enterprises

» Long term collaboration
between the University of
Macerata and the
Municipality of Tolentino

» Synergy between the
Department of Humanities and
the Department of Education,
Cultural Heritage and
Tourism (UNIMC) + PlayMarche
srl (cultural enterprise)

» Support and collaboration of
the Superintendency and the
Regional Direction of
Museums

2 URIREY Sientof many local
5 SHES YD VRN,

1



The archaeological project: issues of the previous
exhibitions and new approaches

Crowded showcases
Long texts

No English
translation

» Focus on the
necropolis and the

YV V VY

Fie )= Necropels Semedotor dombe -4 Tolentine,

e BB B : tombs without

::::::szﬁ'lgu ,,ﬂfﬁ gg further context

T e e, [ SEE= commen M » Few illustrations

e o S and pictures

7= oot » Images mostly
S depicting objects
R already in the
showcases

>» Difficult
contextualisation
of the Roman and

T O

g
@ UNIMC e Uniaisncr of the exhibition
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0. Pannello !l Museo e il suo fondatore

= Teca con documenti relativi al museo e
i_ 1;161 diari di scavo di Gentiloni Silver]

—— 20. Il villaggio piceno di Tolentine *
Ingresso D Teche

Statua e lapidarium - Vetrine con visuale sul lato
sinistro della struttura

Organizzazione definitiva
nuovo allestimento

—— 4. 1 Banchetto*

6. Necropoli
Tolentino

[ Vetrine con visuale sul

lato destro della struttura

Vetrine con visuale su
entrambi i lati

11. Pannello Ricostruzione
Tomba 23 Necropoli Settedolori

Plan of 2021 exhibition -
Intro, Prehistoric and Picene
paths

Teca con ricostruzione
tombale 2 reperti

Struttura dei pannelli D ; ~ 8 22. Tolentino romana
F E //D — ~ Y

G
E > —
—lp Percorso attivo (visualizzazione B
' nicchia

vetrine/lettura pannelli)

. Percorso passivo (retro delle.  New Panel S
vetrine)

Plan of 2021 exhibition -
Lapidarium and Roman path

& R i

Magazzino e museo della caccia

porta —
M

Ingresso

D . Plastico con descrizione in braille

UNIMC DIPARTIMENTO DI
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How to put the collection in
context: new content

New content for contextualisation

vemarkable guality,
ing a high'status.

A\

The Aristide Gentiloni Silverj
Archaeological Museum and 1ts founder
Excavation and documentation

Picenes

The Banquet

Ornaments and toiletries

Weapons and warriors

Spinning and weaving

Metallurgy

Dwellings and villages

The Picene settlement of Tolentino
The Roman city of Tolentinum

The Roman collection and Mausoleum of
San Catervo

heyarn used.
5(2) were needed to hold.
veere parts of wooden

VVVVVVVVVYYY
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How to put the collection in
context: graphic adaptations

oR N O W o

T. 22 Settedolori

olpe

. cratere a colonnette a figure rosse
. piattello su piede
. piattello su piede

coppetta su piede

. kylix attica a figure rosse

. frammento di machaira in ferro

. spiedoin ferro

. puntadi lancia

. grande urna in terracotta all'interno della
quale fu rinvenuta la kylix

C. vaso con piccole prese

il

grande vaso in terracotta contenente uno pit
piccolo inimpasto buccheroide




How to put the collection
in context: illustrations
- Prehistory
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How to put the collection in

context:

o \‘{'l\]l‘,‘\i: o
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1

illustrations
Ornaments and weapons

unimc

UNRTRSITA Of MACTRATA
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How to put the collection in
context: illustrations -
Weaving and metallurgy

(ISHRE T '
‘
N |

b i
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How to put the collection in
context: illustrations - Picene
dwellings

i =
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How to put the collection
in context: experimental

ML (@

“lnaviig inoliined. A"
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How to put the collection
in context: 3D
reconstruction

» One of the most important and well-
known finds of the museum

» Connection with other sites of the
territory

» Photo-acquisition and 3D elaboration
of the appliques and handles

» Combination of a hypothetic vase
(based on comparison) with the
appliques and handles

David Sforzini and studio Citeroni
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Project for the new exhibition -
Incluseum

&

_Roman exhibition

ICTs installations

Mapping projection  Haptic installation

OGentiloni Silver]j intro

1

___Tomb restitution

Young
- Archaeolo-
gist

Picene exhibition

pr————

il

“Prehistoric exhibition  Other installations
+ installation

Michele Spagnuoclo
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Storytelling: multiple narratives for integrated paths of involvement and
accessibility through new technologies and experimental archaeology

Narrative

Illustrat

ions

ICTs or other installations

History of the Museum - the founder Gentiloni Silverj - the work

of the archaeologist then and now

Prehistory of Tolentino

The Picenes and their
rituals of the death

The Picenes and their
artisanal activities,

The Picenes and the weapons

Necropolis of
Tolentino The Picenes and their

Yes
culture - burials, Yes
culture - the Yes

the ornaments, the

culture - the banquet

The Picene and their culture - commerce and
contacts with other cultures: hydria of
Despotes Hippon [traditional symbol of the

Museum]

The Picenes and their
dwelings

Roman Tolentinum

e uscas STUDI UMANISTICH
Fumanesimo che innova N
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culture - villages and @ Yes
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Animation graphic

VR experience of tomb 23 Necropolis Settedolori
Projection of phrases from Gentiloni Silverj’s
journal

Experimental reconstruction of arrows and axes

VR experience on tomb 23 Necropolis Settedolori

Experimental representation of lost wax casting
process and reconstruction of spears and arrows

AR - 3D of some of the vases
Haptic installation

3D projection
3D printing
Projection on puzzle

Sounscaping of a Picene village

Mapping projection on one inscription
3D model of Mausoleum of San Catervo



LE NECROPOLI DI TOLENTINO
GLI SCAVI DEL CONTE

GENTILONI SILVERJ
TOLENTINO NECROPOLES
EXCAVATIONS OF THE COUNT
GENTILONI SILVERJ

| matariali sspasti provengona dalle necropoli individuste @ scavats dal Conts Aristide Gen-
mpresi tra il 1879 o i 1883

dal antro storico attusic fureno individusts ks nooropeoll Settadolor @ Burn, ad act

§ o 5. Egidb, mantro piis distanti, sempre ad est. furono rmvemsts s tombe

Sal @ Rotondo Casono. Divarsamanta, al rinvenimants doi matariali ap-
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uanllnu-npu ngmml.:a‘ o, talvolt

cai repart aspocti al momanto dal rinvanimanto.

e msturiss displaped tome from the nocrapalus located aed axcavaterd b the cout Astsida Gantiost
and

by e S o e R i

amiatzd aguin by the bgv:!sqmnlumnof s P e

ocs of tha zrwa. mmlah::d ding th tha nacopoies thay balong o

sxpinstery s g s St ey s tomse o o
2cxiblo, The drantngs from Gantiond squ-; Joamal hars bocs wod

ok g s s of o sttt ¥ ocamsad

i

A new graphic identity

LA NECROPOLI ROTCNDO

CASONE E SALCITO-CASONE
THE NECROPOLES ROTONDO-CASONE
AND SALCITO-CASONE

A dirca 45 km a ast del ceniro abitato di Tolenting &, dunqus, od uns certa distanca dalls
altra nocropali, Gantilosl Sivar] individub qualli cha sambrans axsers dus distinti comploss
i tomba

ROTONDO-CASONE [Vl soc. 2.0

Mol 1824 Gontiloni Silver conducs un brava arsa Astondo Casons sul quala afferma
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Tomba 1= | onda mata dol Vi soc. a.C ) tomba a fossa, manomacss.

Tomba 2 « fine dal VI = ambs 3 fozss, manometea

Tomba 3« (VEY soc. a3 fombe o fossa segnalata da mna vty deposiion: capa fvslta
bambino.

2Lk tomha afossa, manamassa. Tomba 5 1 [prima meth dal VI
sec. alf§ tamia o foss, manomes,

Appronmataly akm from Tolssnng's swn contre and 283 far distanes from thy other necr
Sihvr] irlantifiod o areas that conld ba mtarprosed 2= two szt groape. of T
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ORNAMENTS AND TOILETRIES
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SPINNING AND WEAVING
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Prehistory

Experimental ’X
archaeology E

(tactile yz
experience) 1
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The banquet

AR
3D of the
vases




Hydria of Despotes Hippon

3D print - projection - puzzle

L
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The Picene
Village

Soundscaping

r
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Roman Y
Tolentinum ..
Mapplng
projection on
inscription
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Gentiloni Silverj and how to
transform a 19* century collection
into an innovative experience

» Focus on the founder =2 intro
and history of the Museum
» Life and work of Gentiloni
Silverj
- projection of phrases
from the journals
- scans of the journals
- graphic adaptations of
his drawings
» The excavation of a Tomb = VR
experience with the adaptation
of the text from Gentiloni
Silverj’s journal
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Gentiloni Silver] introducing the Museum
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Gentiloni Silverj as a kid - the job of the archaeologist
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Restitution of
the Tomb 23
Settedolori

and 1ts panel
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Tomb 23 Necropolis Settedolori -Illustration: funeral

ri+i11al
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Scena 1

Tombs 23 CoptTa. ol JECTRE

Scena 2
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Tomb 23 Necropolis Settedolori - Voiceover

[Scena 2] Visione della tomba scavata

Tolta la terra con la massima cura, scoprit il piano della tomba e lo disegnai nel mio diario. Lo scheletro, alfo 1m
e 85 cm, era supino. Una pietra arenaria era posta lateralmente all'omero destro e, sotfo la festa e le bracca, st
tfrovavano dei ciottoli piatt:.

I/ defunto era stato sepolto con le sue armi in metallo e, ai piedi aveva un gruppo di vasi, frovati in frammenti.

[Scena 2] Visione della tomba scavata

Mentre rimuovevo con cura la terra, scoprii il piano della tomba e lo disegnai nel mio
diario. Di fronte a me, lo scheletro, alto Tmetro e 85 centimetri, giaceva supino. Una
pietra arenaria era posta lateralmente all’'omero destro e, sotto la testa e le braccia,
notai dei ciottoli piatti. Il defunto era stato sepolto con le sue armi in metallo e, ai suoi
piedi, c'era un gruppo di vasi, purtroppo trovati in frammenti.

» Gentiloni Silverj’s journal, publications
and notes

» Elaboration of a text in current Italian and
with new element for con51stency

NAanrntatrion for a hetrtror ~ommiin

L = A [ S g L= 8 TTTCTCT = OO T
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A VR experience for the
Republican Kilns of Pollentia-
Urbs Salvia




A Pilot Action for the
Archaeological Park if Urbs
Salvia

TRANSFER PROJECT

POETOVIO
MIRINE-FULFINUM
Birbriska Glavica
Velika Mrdakovica

URBS SALVIA

ANTIGONEA

DODONA

Common Sustainable Model for Archaeological
Parks

Preservation

Management

Economic sustainable development

Valorisation and use of ICTs

miterreg HE
ADRION

ADRIATIC-IONIAN

Europesn Regional Development Furd - Instrumant for Pre-Accession Il Fund

TRANSFER

Velika Mrdakovica

500 km |
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Pollentia-Urbs Salvia

* First settlement -2
conciliabulum (maybe
already) in the 3¢ cent.
BC

* Roman colony =2 27 cent.
BC

* Augustan period > first
monumentalisation

* After the 2" cent. AD -2
decline

e 4th cent. AD - Gothic
invasion - destroyed by
Alaric

In the picture:
(Iy Walls; (2) Cistern;

#% UNIMC  OIPARTIMENTO DI
Wl iseasas  STUDI UMANISTICI (3) Theatre; (9) Forum;
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The Archaeological
Park of Urbs Salvia

Cantr

* Next to Macerata

* Connected with the
Protected Natural Area
of Abbadia di Fiastra

* Roman Urbs Salvia is 21l @ | Convento

Fraziona di L aglia

located in the wvalley
just below the modern
town of Urbisaglia (from
the 12t cent. onwards)

On the right: Map showing the
tourist paths in Urbisaglia
(in the city and in the park)
and its main connections with
the territory

Urbisaglia ¥

ITINERARIO ARCHEOLOGICO

Teatro
Mura

0 00~ o tn & (0K -

10 Anfiteatro

Numen Utili

Ufficio Turistico
Comune

Carabinieri

www .urbisaglia.com

Museo archeologico statale
Palazzo comunale
Sarbatoio acquedotto

Edificio a nigohioni
Tempio e Criptoportico
Porta nord

Monumenti funerari

(+39) 0733506566
(+39) 0733511091
{+30) 0733.506528

GEREEEE |

Teatro - 4

Tempio e Criptoportico - 7

Anfiteatro - 10
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* The southwest corner of the forum was bordered by the so-
called Republican building
The area of the

Republican Building * It has been interpreted as a cult building

* It is formed by two identical rectangular spaces (3.7 x 6.3 m)
preceded by a portico (7.4 x 4.9 m) bordered on the outside
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b, 1
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. s : = l al h. taveola

\ b i = i , scala 3
Cormrte i baee Cte [agriea frmre i themsie wcoe 1 3 50 PROGHTO: planimekia | 4.4g9 1.04
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The current state of visibility of the
archaeological remains

* The foundation of the
Republican building
covered a previous
pottery workshop

Valorzzazione del Parco Archeologico Lebs Salvia: URBISAGLA
DELLE GFERE DI ESTERNA E ‘EDIFICIO REPUBBLICANG™ v e arc Achwokedis K33 JALVIA

* The excavation and
preservation works
conducted in the
years 2000-2017 led
to an enhancement of
the Republican
building and a
complete obliteration
of the kilns due to
their poor state of
conservation

% UNIMC DIPARTIMENTO DI
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The kilns’ Complex under the Republican building - 2017 excavations

Kilns A and B are
contemporary

e Kiln C is the
latest

e TITn the last phase WS 1 | ATTIVITA
CULTURAL SAGGIO 2
O f th e C Omp l e X 4 ;! SABAP Marche ABACO Societa Cooperativa ‘F s 3-"2
. . Piazza del Senato, 15, Via G. Leti n. 82 - 63900 (FM) i :
k 1 l n C 1S 60100 Aricana AN Piva 01926770445 / j
Direzione Scientifica inf b. iva.i i ]
destroyed, and a dott. Stefana Finocehi i il .
forge 1s buillt s4GGI03 o e
2 6 , Urbisaglia (MC) - "Progetto per il : KL e e j‘i]
° S U 1 18 t h e restauro conservativo delle strutture archeologiche del RNy Y 0 ommmTmEmTmE T :
. lato Sud dell'Area Forense (Tempio Sud del Foro,
wa l k in g l ave l Basamento, Edificio Monumentale, Ambiente di Eta
, Repubblicana) della Colonia Romana di Urbs Salvia,
Wh en t he k 1 l ns presso Urbisaglia" Anni 2012-2017

are working

Timbro e Firma
78

Tavola 1l
* T h e de S t r o ye d Rilievo: Abaco Societa Cooperativa

k i l n S a re f i l l e d Disegno: Abaco Societa Cooperativa

with layers of|__ o i il &
pot_sherds
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This is the
situation at the
end of the

excavation campailgn
of 2017

All the phases of
the workshop are
visible

remains of the kilns
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Kilns A and B

Structure:

* a circular combustion chamber
dug into the ground and
partly built with selected
clay and bricks

* a single central elliptical
pillar (slightly moved
towards the left)

* praefurnium ca. 1,3 m
Kiln A

Combustion chamber @ 1,77 m
Kiln B

Combustion chamber @ 1,6 m

% UNIMC DIPARTIMENTO DI
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Kiln C and the forge

Same structure as
kilns A and B

Combustion chamber @
1,3 m

This 1s the latest
kiln

It covered the
entrance of kiln B’s
praefurnium =2 1t was
built when the
complex A+B was not
working anymore or
because kiln B
collapsed

The existence of a

Fr\rr‘fo on_the
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The Pottery Workshop of the first
Conciliabulum

Study of pottery production of the kilns > end
of the 3% - end of the 2™ cent. BC

It was, in general, an artisanal area dedicated
first to the production of pottery, mainly
tableware (coarse and cooking wares) and, in
its last phase, to metal production

Traces of other artisanal complexes have been
found in the surrounding area (in 2022 the
excavations brought to light a forge in what
later would have been the forum area)

These artisanal quarters probably covered all
the southern area of the forum and the
Republican building and must have been
connected with the planning and organisation of
the conciliabulum

Befo%g!mmommmi@bulum there was probably

. A 0 MACLRATA STUDI UMANISTICI
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Pottery production in Pollentia-Urbs Salvia

Waste and damaged goods

* Many fragments of
pottery waste and
“damaged” goods have
been found in the
area

* The most significant
pots are an
overcooked jar and a
damaged table
amphora

* These fragments are
the evidence of the

l/\f'\’ﬁ‘l 'V'\‘V‘f\fq1'lf'\"-': Yot o /\'F‘
O CoTr— POttt TtTToIT—0OT

tRMRIMS BEdmdsa pot s
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Public Archaeology, ICTs,
Promotion, Engagement

Accessibility of the CH

Educational purposes = Edutainment
Promotion and enhancement of the sites
Engagement of the user and the community

Gamification and users’ issues with highly-immersive
tools
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The project of an “archaeo-digital” chain

UnivMc om.

UNIVERSITA DI MACERATA

PLAY fARCHE

I'umanesimo che innova

& & A3ACO

marchingegno SOCIETA COOPERATIVA

upping a
AVIDEO SIMON EL

PRODUCTION
STUDIO

artheslogia yperimentale

designforcraft

ZNREGIONALE  SAL

DIREZIONE URBS @f&:’iél@%ﬁ?ﬁf%ﬁ
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Excavation and documentation

Research

Experimental archaeology

Enhancement and communication
Storytelling

3D modelling

3D printing

Lights, green screen filming, sounds and
music, postproduction

VR app

Training, use, tourist implementation
Education
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Republican Kilns: strengths, problems, opportunities

TEa s

- PR
Existing situation analysis: * Covered = visitors can only see the Republican

Building

* Poor conservation conditions * Belong to the early history of the site =

Pollentia
Py Tk . P P S . £ + 1 b P o o P | - at a2
L 11T tJJ_\JLJ.L,{\_, C LUILL oL CL1lIT 4L 111 Lo ULlIUT L OL,LALJ._Y
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Republican Kilns: strengths, problems,
opportunities

Opportunities:

* Possibility to show something now invisible
to visitors

* Archaeological research opportunities
enhanced by the use of ICTs

* Enhancing the experience of on-site visit

* Possibility to strengthen the connection
between the park and the museum

* Possibility to use the content in other
locations/manifestations or for remote
activities

* Focus on an artisanal activity still very

nrecent on the tevrritorsy
et n-—th e1=01Yy
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Storytelling and communication focus

How an ancient kiln worked
Explaining a production cycle

Encouraging engagement through the focus
on ancient people’s everyday life

Shed light on the earlier phases of the
city

Give the visitor/user an overview of the
possible organization of a workshop =2
immersive experience + interaction
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Imagining the artisanal
area of Pollentia-Urbs
Salvia

The first phase of the
complex

Excavation data =2 kilns A
and B worked together

The squared pit identified
as the hole for a pillar
belongs to the same phase of
the kilns

The kilns may have been
covered by a roof sustained
by 6 pillars

- 1.00
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_ I: Circular II: Rectangular
Archaeological

record from Urbs
Salvia > Type Ia

f C Di fa)
ol O ]
|

Kiln classification: Shape,
Characteristics, Features
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Kilns on Pinakes from Corinth -
Penteskouphia

Representations = some info about the firing
process and kilns’ characteristics

* The importance of fire control

* Firing material set on fire at the entrance
of praefurnium

* Side door in the firing chamber for the
stacking procedure
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punto
zero

L

muro edificio re pubblicano
e punto pilastn tettoia

Structure of the kilns

Permanent dome with a central
smoke vent

Combustion chamber underground

Hollow working area in front of
praefurnium

126

battuto

ingresso prefumio

2m
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Structure of a workshop - the
examples of modern
traditional ceramic workshops

=
7
Ocolumn \

\ drylng/'

“"In larger congregations of potteries work seems

' . mixi drylng\\al’ea
to have Dbeen carried out close together 1in barrel” S— O bt
: : : : : /“beating'\ balls of clay

particular districts, producing social bond and ek \%3MW ————— S
. . . . eater

intense rivalry. [..] If we are to imagine what a L < |
potter’s establishment 1looked 1like, we must e .'. gﬁé'é"g ’I

. . 900 or

envisage an open vyard with room for mounds of - B wggg |
clay that have been brought from the nearby clay wm@mmﬂ J

path Iy
cut
Aty into R

i1 hillside [ €

[0 metal

pits, a good supply of water, and a generous
store of wood needed for the firings. To one side

of the vyard would be the shed in which the ") \
potter’s wheel, etc. was housed, and not far away N ¥$?% 5 \

, . 5 mber ryin area an
would be the kiln itself [..] room would be needed AR %&fﬂ%ﬁﬁi |
for the drying-out of the pots after they have (’ \\ 4 /
been formed and before the firing.” KILN \\\ o

\ n ‘ : e S
(Greek pottery. An introduction - Brian A. Sparkes) Bl gL%Krlnt?er st O N e
;] entrance /[:: 0
ffi'fl;lanrgiber

GG entrance

Planigamiﬁﬂtero%AanM&%ger s traditional workshop in Crete
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Poleis and artisanal areas

“[..] most potter’s workshops are
non-domestic technical
installations, strongly and
efficiently focused on production.
Their typical concentration at or
just outside the periphery of towns
seems linked to visibility and ease
access (for row materials and
possibly clients) while also keeping
pollution out of the town”

, ; (S WA AW WAMANRAE W)
e !!!.lqlul-ﬁ—mlﬂ‘-l-‘gi=\=\‘-;“\“\

v/ pimisyileieie! gl el mint wdant et
Mawiatmiete B B etwini et wind wted

e

(Giving the kerameikos a context:
ancient Greek potters’ quarters as part
of the polis space, economy and society
— Vladimir Stissi)

arra Bagmasco

¥

Lokrot EPLACPhyLiui

o HINIMC  DIPARTIMENTO DI

e Zamescousanas STUDI UMANISTICI
Fumanesimo che innova N




A roman example from Pompeii

Un atelier de potier en activité
a Pompéi au moment de 1’eruption
du Vésuve (79 ap. J.-C.) - L.
Cavassa and B. Lemaire

Portique

A building that includes a room
for the kiln, spaces for the
storage and one room for the
potters

Evidence of a porch

o UNIMC OIPARTIMENTO DI
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Sheds, roofs, mixed structures - were
the kilns outside or inside?

Salleles d’Aude. Un complexe de potiers
gallo-romain : le quartier artisanal -
Fanette Laubernheimer

To the left:
second phase of
the workshop -
first half of
the 1%t cent. AD
To the right:
third phase of
the workshop -
from 60 AD to
the 2" cent. AD

|
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1 AR
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\
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The example of Scoppieto - Umbria

The activity started already during
the Hellenistic

The well-known phase 1s dated from the
Augustan age

Characteristics:

Sheds and open spaces

'i .

(Y

iy
I

=]
il

e Access to the road

B
[}
/
/,{AJ

1

* Highly productive workshop with
several potter’s wheel positions
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Lots of
evidence. . .many
details

Vue extérieure
du 2¢ état de ['atelier
(S. Sorin, J. Da Silva)

mur / seuil
cloison en terre
poteau

caniveau

four

four ruiné

tour

L’atelier de potiers
antique de la rue du

IEERRCEELED

N . bac a argile
Chapeau Rouge a Viase Sy
— rocher
(Lyon 9e) A. Desbat

* Structured workshop

e From 40 AD to the 2nd
cent. AD

* Evidence of rooms for
potters, potter’s
wheel, kilns

e Walls of the workqhop

wek LHPIMG ervedoac
. weanitauacas  STUDI UMANISTICI
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Dealing with plausibility: extant
structures, evidence, sources,
research

Current state of preservation =2
reconstructive hypothesis

e Extant structures

Archaeological evidence out of context

° sSources

Scientific studies

(the example of the Forum of Augustus
in Rome)

un l Mc DIPARTIMENTO DI
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T : 3 & 4
Extant structures Archaeclogical evidences
out of context

Selentific studies

Source tracking

Properties

interprefation  Fources used

LSV 104 Capital

Anasylosis of archaeciegical
evidences distovered

existence

testimonies B Da2

COMPpansans D.05

out af contest

USV 102 Calumn

Extang structurs

existence

d"_l:ﬂee'\siuﬂ
shape
style
material

testimonies =R}

special finds  SF102-103
COMPArisens n.:}u

USV 101 Basis

axistence
diriangsan
shape

style
material

extant structure U o1
compansans D05

COMPERsans D.05

3D scanned model Source-based reconstruetive hypothesis



Visualisation of reliability

Proxy model of the
Forum of Augustus =2
shows the different
levels of reliability
in the anastylosis

Visualisation =2
research, sources,

comparison
Extant structures o .
(archaeological evidences in situ) : .. go lng furthe r 9
Fragmental virtual anastylosis . Structural virtual reconstruction Duttlnq evidence ln
%rggsnseigtogmﬁ_g!\: coellaepfs(ged grchitte?t:ura\t W (based on archaeological evidences in situ) '
T whni W una out or contex

context!

. Fragmental virtual reconstruction . Non-structural virtual reconstruction
(completion of repositioned fragments) (based on sources and comparisons)
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Drawing an artisanal

area

1\

v

Access to the road

Access to resources o

uncooked pots

Space to work around the
kilns

Space for stockage

Space for working with the
clay and modelling the pots

~ ~— B

g

* Possibly a space to
store/sell products

[ T
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The Extended Matrix Each golourgdgﬁxmetry 1nd10ateseareleyant
i stratigraphic unit (real or reconstructive) of the
ICTs and archaeological , _
arc gical object. . . _
research Evidenceé found in the archaeological site

Roman Rec

Fornace A

_Virtual reconstruction of elements related
to an element found in the archaeological
site

B Purely virtual reconstruction of
structural elements of which we have no

~ evidence on site . .
We can directly link documents consulted by i1nserting

an extractor specifying the studied feature and
directly connecting the source making it recallable

0. [,
@ Extrac [pm:-ub.r Proper Document

tor Ty

!

The EM 1s made using yEd, a general-purpose diagramming

____]%jifr————— program with a multi-document interface - courtesy of

Mirco D’Alessio (Marche Polytechnic University)
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The extended matrix was directly linked to the virtual
reconstruction project in Blender, using the Open Source EM
tool. We have been able to assign each characteristic
specified in the matrix directly to the corresponding
geometry, obtaining a "Proxy" model divided by stratigraphic
units.

Proxy version of
the artisanal
area

(Courtesy of Mirco D’'Alessio — Marche Polytechnic University)

User Perspective
(446) Scene Collection | EP_argilla.unity
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Details — the potter’s wheel

Reconstruction of a potter’s
wheel from the workshop at

rue de Chapeau rouge (Desbat
et al.2000)

Potters’ representations:

7 Agle eue ‘ —

s Pompeii (Insula II, 3, 7-

B Frogment de fegula 9) ;
- terra sigillata from El
Our work on the potter’s wheel for Fvidence of potter’s wheels - from Aoudia
the VR experience of the workshop at La Boissiére-Ecole (Dufay et al.
un . Merlalgﬁ@mflﬁgéla 997
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Details - the loading door of the firing
chamber

Archéologie expérimentale 1991 - Les potiers du
site gallo-romain de Bliesbruck (Moselle)
reconstruction expérimentale de fours et

production de céramiques — Gilles Greff

Stages of the realisation of the loading door for the
kilns of Urbs Salvia

un l MC DIPARTIMENTO DI
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Giving life to the working scenes

Understanding gesture and organization of
work:

—>Stacking pots in the kiln
- Firing the kiln
- Unloading the kiln

—How many people should work at the
kilns?

-Who were they?

UNIMC DIPARTIMENTO DI
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Evidence for women working lives

Sophie Mano = 574 mentions of working women (names of jobs referred to women)
Ttaly and Gallia in the Imperial period

for

v o wlhplget 2k b ¥ ' - & ] AR

A) Septimia Stratonice, cobbler (?), funerary monument O e ““cent. AD
Museo Ostiense, Magazzino, Inv. 1418 (CIL 14.46989); (B) Marble relief of a butcher and a
woman dealing with accounts - from Rome,

first half of the 1St cent. AD,
gg%%gturensammlung, Staatlische Kunstsammlungen Dresden, Inv. ZV44 (from Larsson Lovén,

A

B
rom Ostla,
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Not just aiding..
Women owning businesses, crafting, making..

Relief of a pharmacist (?)
Mid 274 cent. AD, Epinal, Musée Départmental des
Vosges, inv. 61 (from Becker 2016).

% UNIMC DIPARTIMENTO DI
¥

sk uscas STUDI UMANISTICH
Fumanesimo che innova




A male business®?

Main studies on pottery
production:

Pottery making = side activity
- women

Pottery making = maln activity
(specialization) =2 men

un l Mc DIPARTIMENTO DI
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Iconographic evidence

Pinax from Penteskouphia

B18 from Hasaki’s catalogue -
Antikensammlung, Staatliche
Museen zu Berlin F 891 (P 355) -
(from Hasaki 2021, Fig. 4.35).

Hydria from Ruvo (Puglia), Leningrado
painter - Milano, collection "H.A", C
278 (from:

https://paragone.hypotheses.org/7939)
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A controversial painting..

Drawing of the fresco from Pompei -
Insula I, 8, 10, external wall of
the Hospitium dei Pulcinella

- A worker or a client?

UNIMC DIPARTIMENTO DI
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Epigraphic evidence

"é‘w U r ﬁ [’LM H'g Sattius, signed (this) with her
m i ej 2 hg, E‘% 8 Dﬁh seganatted plavtad oo Sg

B: Amica (slave) of Herennius

N . .
N 1 A: eire]n/eis] sattiies detfri A: Detfri (slave) of Herennius

B: herenneis amica signauit . . .
& signed (this) while we were

q[u]ando ponebamus tegila(s) setting down the tiles

So-called tegolone from

Pietrabbondante

Beginning of the 1%t cent. BC (from
La Regina 1976)

UNIMC  OIPARTIMENTO DI
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Archaeological evidence

Francesca Caresani:
experimental archaeology
project =2 kiln supports
among female grave goods may
represent the exact
specialised role they had in
pottery production

Three-headed stamp for

pottery decoration

Grave goods from Tomb

1 at Casalecchio

(from Kruta-Poppi,
Neri 2015)

Kiln supports or
spacers

Grave goods from the
Tomb 366 of Spina -—
4th — 3rd cent. BC

(from Patitucci Uggeri
1988) .

STUDI UMANISTICI
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Ethnographic evidence

Moknine potters’ quarter
(Tunisia)

(Hasaki’s research
project)

- Male business BUT on
some occasions, women
participate in the
activity with specialised
tasks

Q UNIMC DIPARTIMENTO DI
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Working at the kilns:
a family-based
ceramic workshop

Conciliabulum = small groups of settlers
Mid-Adriatic context of the 37@ - 274 cent. BC

Dimension and loading capacity of the kilns (see
studies of Heleni Hasaki on Moknine for the
dimensions of the workshops)

Representation of the artisans working at the
kilns (Penteskouphia)

Gender Archaeology = representation of the female
labour

- individual workshops managed within the family
unit = need for more fluidity between the
different modes of production (Peacock)
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Details - From pot sherds to 3D

The pots chosen for the video are
the most representative of what we
think was the production of the
kilns - data come from the
comparison between the pottery
coming from the filling of the
destroyed kilns and the other
sherds found in the same area

The study of the shapes and types
found in the area enabled their
reconstruction for the 3D modelling

un l MC DIPARTIMENTO DI
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Props - research, 3D printing, and experimental
archaeology

Filming the scenes 1n green screen requilres all
objects touched by the actors to be real.

3D models of the most significant pots found at Urbs
Salvia have been

3D printed and painted in grey shades =2 uncooked
pots

made by a potter > fired pots

UNIMC DIPARTIMENTO DI
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Experimental archaeology and
costumes

Clothes are designed,
made, and coloured based
on ancient
representations and with
experimental archaeology

techniques - some details
are 1nfluenced by filming
needs
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Storytelling, filming, postproduction: how to build a VR

_ experience
VR experience architecture

1. Introduction
2. The potter’s workshop
3. The work at the kilns (filmed scenes):

- Loading the kiln ‘
- Firing the kiln
. . /
- Unloading the kiln ‘\ | ‘
4. Selling the pots: an interactive '*‘A\\ s 9 %;; :
i =] “! =
experience I\ 4 "

User experience

- Intro =2 knowledge about the research
method

- Exploration
- Narration
- Interaction

- Knowledge about the ceramic production

Q UNIMC DIPARTIMENTO DI
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Strategic lines and possible further
storylines for the enhancement of the Park-
Museum system at Urbs Salvia

VR experience

- Great potential = it is not estinguished by the use of the
experience itself

2Multiple possible storylines = they can enrich the Park experience
andh the link with the Museum

Musealisation of the ceramic production from the kilns together with its
reproductions and waste

Use of props and costumes to tell the story of the development of the VR
experience

Extraction and further development of specific interactive content

3D prints and tactile experience
UNIMC  DIPARTIMENTO DI
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