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makes sure that they have am adequate social life with their peers, takes
them to the park, the 200, etc. I want a wife who takes care of the children
when they are sick, 2 wife who arranges to be around when the children
need special care, because, of course, I cannot miss classes at school. My
wife must arrange to Jose time at work and not Jose the job. It may mean

of the children while my wife is working.
I want a wife who will take care of my physical needs. I want a wife

- who will keep my house clean. A wife who will pick up after my chil-

my course of studies. And I want a wife who will type my papers for me
when I have written them,

' want a wife who will take care of the details of my social life. When
my wife and I are invited oug by my friends, I want 2 wife who will take
care of the babysitting arrangements. When I meet people at school that
Ilike and want 1o entertain, I want a wife who will have the house clean,
will prepare a special meal, serve it to me and my friends, and not n-
terrupt when I talk about things that interest me and my friends. I want
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me sc that I do not have to clutter up my intellectual life with jealousies.
And I want a wife who understands that my sexual needs may entail

relate to people as fully as possible.

If, by chance, I find another Person more suitable as a wife than the [8]
wife I already have, I want the liberty to replace my present wife with
another one. Naturally, I will expect a fresh, new life; my wife will take
the children and be solely responsible for them so that I am left free.

When [ am through with school and have a job, I want my wife o (91

completely take care of a wife’s duties.
My God, who wouldn’t want a wife? {107

DESIGN AND MEANING

1. According to what principles does Syfers organize the details
of her definition into paragraphs?

2. Think of at least two reasons for the frequent repetition of
the words “I want a wife.”

3. What kind of person is the “I” in this essay? What kind of
person is the wife?

4. What is the purpose of Syfers’s definition?

- 5. Many people would agree that this definition is exaggerated.

SIMILARITY AND DIFFERENCE

Compare the main points of “I Want a Wife” and “The Story of
an Hour” in Chapter 4.-

SHORT WRITING IDEA

- Write a paragraph defining a human role: friend, confidant, mis-

tress, critic, teacher, mentor, enemy.

LONGER WRITING IDEA
Go to your iocai booksiore and review the exi of greeting cards
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‘3‘4} (ﬁ M) rench toys: one could not find a better illustration of the fact
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that the adult Frenchman sees the child as another self. All

F the toys one commonly sees are essentially a microcosm of the

adult world; they are all reduced copies of human objects, as

if in the eyes of the public the child was, all told, nothing

but a smaller man, a homunculus to whom must be supplied objects
of his own size. -

Invented forms are very rare: a few sets of blocks, which appeal
to the spirit of do-it-yourself, are the only ones which offer dynamic
forms. As for the others, French toys always mean something, and
this something is always entirely socialized, constituted by the myths
or the techniques of modern adult life: the Army, Broadcasting, the
Post Office, Medicine (miniature instrument-cases, operating theatres
for dolls), School, Hair-Styling (driers for permanent-waving), the
Air Force (Parachutists), Transport (trains, Citroéns, Vedettes, Vespas,
petrol-stations), Science (Martian toys).

The fact that French toys literally prefigure the world of adult
functions obviously cannot but prepare the child to accept them all,
by constituting for him, even before he can think about it, the alibi
of a Nature which has at all times created soldiers, postmen and Vespas.
Toys here reveal the list of all the things the adult does not find

. unusual: war, bureaucracy, ugliness, Martians, etc. It is not so much,

in fact, the imitation which is the sign of an abdication as its literal-
ness: French toys are like a Jivaro head, in which one recognizes,
shrunken to the size of an apple, the wrinkles and hair of an adult.
There exist, for instance, dolls which urinate; they have an oesoph-
agus, one gives them a bottle, they wet their nappies; soon, no doubt,
milk will wurn to water in their stomachs. This is meant to prepare
the little girl for the causality of house-keeping, to “condition” her
to her future role as mother. However, faced with this world of faith-
ful and complicated objects, the child can only identify himseli as
owner, as user, never as creator; he does not invent the world, he uses
it: there are, prepared for him, actions without adventure, without
wonder, without joy. He is turned into a litle stay-at-home house-
holder who does not even have to invent the mainsprings of adult
causality; they are supplied to him ready-made: he has only to help
himself, he is never allowed to discover anything from start to finish.
The merest set of blocks, provided it is not too refined, implies a very
different learning of the world: then, the child does not in any way
create meaningful objects, it matters little to him whether they have
an adult name; the actions he performs are not those of a user but
those of a demiurge. He creates forms which walk, which roll, he
creates life, not property: objects now act by themselves, they are no
longer an inert and complicated material in the palm of his hand.
But such toys are rather rare: French toys are usually based on imita-
tion, they are meant to produce children who are users, not creators.




The bourgeois status of toys can be recognized not only in their
forms, which are all functional, but also in their substances. Current
toys are made of a graceless material, the product of chemistry, not
of nature. Many are now moulded from complicated mixtures; the
plastic material of which they are made has an appearance at once
gross and hygienic, it destroys all the pleasure, the sweetness, the
humanity of wouch. A sign which fills one with consternation is the
gradual disappearance of wood, in spite of its being an ideal material
because of its firmness and its softness, and the natural warmth of
its touch. Wood removes, from all the forms which it supports, the
wounding quality of angles which are 100 sharp, the chemical cold-
ness of metal. When the child handles it and knocks it, it neither
vibrates nor grates, it has a sound at once muffled and sharp. It i1s a
familiar and poetic substance, which does not sever the child from
close contact with the tree, the table, the floor. Wood does not wound
or break down; it does not shatter, it wears out, it can last a long time,
live with the child, alter little by liule the relations between the object
and the hand. If it dies, it is in dwindling, not in swelling out like
those mechanical toys which disappear behind the hernia of a broken
spring. Wood makes essential objects, objects for all time. Yet there
hardly remain any of these wooden toys from the Vosges, these fret-
work farms with their animals, which were only possible, it is true,
in the days of the craftsman. Henceforth, toys are chemical in sub.
stance and colour; their very material introduces one to a coenaesthesis
of use, not pleasure. These toys die in fact very quickly, and once
dead, they ?mvc no posthumous life for the child.

DESIGN AND MEANING

1. What are the psychological effects of French toys on chil-
dren, in Barthes’s opinion? What kind of people are the children
influenced to grow up to be?

2. What kind of toys would Barthes prefer to see? Why?

3. Summarize the topic of each paragraph of the essay. Idenufy
development by specific details, comparison-contrast, and
cause-effect.

SIMILARITY AND DIFFERENCE

What concepts about childhood do Barthes and Larry King
(“Getting 'em Ready for Darrell,” in Chapter 2) share?
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Over the next few days, compile a list of male-oriented terms

you see and hear. Think of a human-oriented substitute foreach
one. :

LONGER WRITING IDEA

Write an essay arguing for some opinion you hold by taking up
three opposing points and showing their weaknesses.

340 rart one o THE wrITER'S DESIGN
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Drugs

Week

The author of numerous best-selling novels, successful plays, and distin-
guished essays, Vidal (b. 1925) is one of America’s most versatile writers. The
following piece was first published in the New York Times, September 26,
1970, and is included in Homage to Daniel Shays: Collected Essays 1952-1972.

VOCABULARY
curtail to cut off
exhortation strongly worded advice
perennial continuing without interruption
repression prevention by pressure or force

t is possible to stop most drug addiction in the United States
within a very short time. Simply make all drugs available and
I sell them at cost. Label each drug with a precise description
of what effect—good and bad—the drug will have on the
taker. This will require heroic honesty. Don't say that mari-
juana is addictive or dangerous when it is neither, as millions of peo-
ple know—unlike “speed,” which kills most unpleasantly, or heroin,
which is addictive and difficult to kick.

For the record, I have tried—once—almost every drug and liked
none, disproving the popular Fu Manchu theory that a single whiff of
opium will enslave the mind. Nevertheless many drugs are bad for
certain people to take and they should be told why in a sensible way.

Along with exhortation and warning, it might be good for our
citizens to recall (or learn for the first time) that the United States was
the creation of men who believed that each man has the right to do
what he wants with his own life as long as he does not interfere with
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his neighbor’s pursuit of happiness (that his neighbor’s idea of happi-
ness is persecuting others does confuse matters a bit).

This is a startling notion to the current generation of Americans.
They reflect a system of public education which has made the Bill of
Rights, literally, unacceptable to a majority of high school graduates
(see the annual Purdue reports) who now form the “‘silent majority”—
a phrase which that underestimated wit Richard Nixon took from
Homer who used it to describe the dead.

Now one can hear the warning rumble begin: if everyone is al-
lowed to take drugs everyone will and the GNP will decrease, the
Commies will stop us from making everyone free, and we shall end up
a race of Zombies, passively murmuring “groovie” to one another.
Alarming thought. Yet it seems most unlikely that any reasonably
sane person will become a drug addict if he knows in advance what
addiction is going to be like.

Is everyone reasonably sane? No. Some people will always become
drug addicts just as some people will always become alcoholics, and
it is just too bad. Every man, however, has the power (and should have

" the legal right) to kill himself if he chooses. But since most men don’t,

they won't be mainliners either. Nevertheless, forbidding people
things they like or think they might enjoy only makes them want
those things all the more. This psychological insight is, for some
mysterious reason, perennially denied our governors.

It is a lucky thing for the American moralist that our country has
always existed in a kind of time-vacuum: we have no public memory

day recalls what happened during the years alcohol was forbidden to
the people by a Congress that thought it had a divine Mission:to stamp
out Demon Rum—launching, in the Process, the greatest crime wave
in the country’s history, causing thousands of deaths from bad alco-
hol, and creating a general (and persisting) contempt among the citi-
zenry for the laws of the United States.

The same thing is happening today. But the government has
learned nothing from past auempts at prohibition, not to mention
repression.

Last year when the supply of Mexican marijuana was slighdy
curtailed by the Feds, the pushers got the kids hooked on heroin and
deaths increased dramatically, particularly in New York. Whose faule?
Evil men like the Mafiosi? Permissive Dr. Spock? Wild-eyed Dr. Leary?
No.

The Government of the United States was responsible for those
deaths. The bureaucratic machine has a vested interest in playing
cops and robbers. Both the Bureau of Narcotics and the Mafia want
strong laws against the sale and use of drugs because if drugs are sold
at cost there would be no money in it for anyone.

If there was no money in it for the Mafia, there would be no
friendly playground pushers, and addicts would not commit crimes
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to pay for the next fix. Finally, if there was no money in it, the Bureau
of Narcotics would wither away, something they are not about to do
without a struggle.

Will anything sensible be done? Of course not. The American
people are as devoted to the idea of sin and its punishment as they are
to making money—and fighting drugs is nearly as big a business as
pushing them. Since the combination of sin and money is irresistible
(parucularly to the professional politician), the situation will only
grow worse.

DESIGN AND MEANING

1. What is the effect of the first sentence of the essay? How
would you describe its tone?

2. Find an example in the essay of argument through deduc-
tive reasoning (deriving a conclusion by inferring from a gen-
eral principle).

3. Find an example of argument through analogy (inference
that what is true of one thing will be true of another similar
thing).

4. Does Vidal take up opposing arguments? If so, how does he
deal with them?

5. What premises (basic assumptions) about human behavior
does Vidal base his arguments on?

SIMILARITY AND DIFFERENCE

What premises do Vidal and Thomas Szasz (“Defining Mental
Illness,” Chapter 6) seem to share?

SHORT WRITING IDEA

Beginning with the premise “Dogs like to please their owners,”
write a paragraph that shows, through deductive reasoning, a
good way to teach dogs to fetch.

LONGER WRITING IDEA

Write a letter to your school or job administrators arguing that
they should change some rule or process that you believe cre-
ates more problems than it solves.
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